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Don’t Sweat It, Just Get It Written 

 

5 Stumbling Blocks (5 places where we get “stuck”) 

1. Ideas & Planning 
2. Opening (trying to make a perfect beginning) 
3. In the Weeds (in the messy middle—really, any time after the beginning) 
4. Revision (how to make something of that messy first draft) 
5. Writer’s Block (some say it doesn’t exist, but that doesn’t help if you’re in one) 

 

Ideas & Planning 

1. Fill the Well (e.g, have a writer’s date; read; do creative stuff) 
2. Brainstorm 
3. “Question Me a Novel” (the brain hates an unanswered question) 
4. Clustering/Mind-mapping 
5. Writer’s Journal/Free-write 
6. Character Interviews 
7. Meet in the Middle (What has to happen after x? What has to happen before y?) 
8. Mystery Method/The Chimera (a combination of the above and/or your own) 

 

Opening 

1. Choosing the “right” opening (First draft? Just pick one!) 
2. The curse of perfectionism 

 

In the Weeds 

1. Have you laid the groundwork (e.g., plot, research, character)?  
2. Have you continued to ask the 3 most important questions? (What would 

naturally & realistically happen next? How could this be worse? Where’s the 
power/Have you chosen the most powerful way to express this scene or 
interaction?) 

3. Have you resisted your plot bunnies? (The curse of the abandoned novel) 
4. Have you resisted both the kitchen sink and your monkey mind? 
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Revision 

1. To revise or not to revise? 
2. Straight through (write the whole first draft, then revise) 
3. As you go (works for some, but generally not recommended) 
4. Cycling (write your word count goal forward; then you can “cycle” back & revise) 

 

Writer’s Block 

1. You’re grieving 
2. You’re depressed 
3. You’re exhausted 
4. You’re afraid 
5. You took a wrong turn somewhere in the manuscript 
6. Your writing muscles are rusty 
7. You aren’t really committed 

Resistance always has meaning. But sometimes the meaning is just that it’s more 
fun to think about writing than it is to write.  

 

 

Productivity Tips 

1. Don’t wait for the muse 
2. “Tell, don’t show” (okay for first/“down & dirty” draft) 
3. Word Count goals 
4. Time-in-chair goals 
5. Charts, planners, spreadsheets 
6. “Be brutal with your writing time. Protect it with your life.” – Philip Cioffari 

 

 

“Start writing, no matter what. The water does not flow until the faucet is turned on.” – Louis 
L’Amour 

	

 “The secret to writing a book is starting on page one and not stopping until you write the 
words "The End".” ― Bryan Koepke 

 

REMEMBER: There is nothing you can do that can’t be fixed. 
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Laying the Groundwork and Getting to the End 

“Start writing, no matter what. The water does not flow  
until the faucet is turned on.” – Louis L’Amour 

 

By now, you’ve learned a lot about the characters in your story. You know what 
clues the perpetrator left, how he obscured his tracks, who the suspects are and what 
will cast suspicion on them, and where and how your protagonist will find these clues. 

What else must happen in order for your character to get what she wants? What 
obstacles will she face? How will she be deceived or betrayed? 

You’ve probably envisioned a number of scenes. It’s finally time to start putting it 
all together. The method below is best suited to plotters and hybrids, but I advise 
pantsers to at least read the process and choose a few integral scenes to use as linchpins. 

 
 

Brainstorming and Index Cards 

 

Take a few moments to brainstorm all the scenes you know you’ll need. You can 
make a list, write a summary, use a mind map or clustering exercise, or use whatever 
format best suits your needs.  

I like to use index cards because the act of physically manipulating the cards 
helps solidify the story in my mind. If you prefer, you can use Post-It notes, a white 
board and dry-erase markers, an Excel spreadsheet, or Scrivener. If you choose one of 
these alternate methods, just mentally substitute your method every time I refer to 
index cards. 

If you have several subplots, you may find it helpful to use white for the main plot 
and a different color for each subplot. When you’ve finished your planning, you’ll be 
able to see at a glance if your story is balanced and how the subplots are interwoven with 
the main plot. If one color is clumped at the beginning and then never appears again, 
you know you have a problem, and you can sort it out before you get too far along in 
your narrative. 

Now, write a sentence or two about each scene you’ve envisioned, one per card. 
(Make sure to use the appropriate color, if you’re color coding your subplots.) You can 
go into more detail if there are things you want to be sure not to forget, but don’t worry 
about pretty writing, and don’t worry yet about putting them in order. It’s okay if there 
are gaps. You can always fill them in later.  
 

 



4	
	

©Jaden	Terrell	2016	
	

Ordering, Bridges and Turning Points 

Once you have your cards written, put them in order. Don’t stress about this. You 
can always change things later. With each scene, ask what needs to happen to lead to the 
next one? What would logically follow? What if your character failed? What would make 
things worse? After your protagonist takes action, ask yourself if there’s any way your 
villain would know what your protagonist has done. If so, how would (s)he naturally 
react? This is important for you to know, even if your villain’s actions take place off the 
page. 

After your villain takes an action, ask yourself what your protagonist would 
naturally and reasonably know about it and how (s)he would naturally react? Use these 
questions to build additional scenes, with important turning points at the ¼, ½, and ¾ 
marks. A turning point is a major event that changes the course of the story. It might be 
a betrayal, a discovery, a revelation, a loss, or a defeat. The possibilities are limitless, as 
long as they fit organically into your story. You can use these moments to deepen 
character, heighten emotion, punch up the pacing, or otherwise enrich the reader’s 
experience.  

Where do you start? As close as possible to the inciting incident (the thing that 
changes your character’s life and embroils him or her in the story) without confusing the 
reader. If you have to have a flashback immediately after your opening, chances are 
you’ve started your story too late. 

If you still don’t know what to include, read over the checklist in Chapter 13 and 
see if that sparks any ideas. Once you have your cards in order, you have a flexible 
outline. As you write, if the direction of your story changes, you can rearrange the cards 
or toss some out and make new ones. You can fill in any gaps as you go. I like to keep my 
cards up to date, so I can lay them out and see the whole story at a glance.  

 
Write Your Story 

Pick a card, any card. I like to start at the beginning and write to the end (it keeps 
me from referencing events that haven’t happened yet), but it’s fine to write the scenes 
out of order if a later scene appeals to you more. Some writers like to write the last scene 
first so they know where they’re heading. That’s fine too. The important thing is to write. 

You don’t have to wait until you know everything. You will never know 
everything, because some things will only emerge as you write. If the idea of writing 
terrifies you, think of it as playing. You’re just playing with your novel, making notes, 
seeing where it takes you. 

Whatever scene card you choose, start writing it. Don’t worry about making it 
perfect. Just get the story down.  

When you’ve finished that scene, choose another card.  
As you write, continue to ask yourself, “Does what I’m writing make sense, based 

on what’s come before and what’s going to happen? What would naturally and 
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realistically happen next? How would this character naturally and logically respond to 
this event? How could this be worse?” 

You can track your progress on a chart, planner, or spreadsheet. 
 

To Revise or Not to Revise 

 
There’s no hard-and-fast rule about whether or not to revise as you go. Because 

writing and editing require different thought processes, conventional wisdom says it’s 
best to get the whole book down on paper first, then go back and revise and polish. It’s 
very difficult to do both at the same time, but there are successful authors who manage 
it and turn out exceptional work year after year, all the while struggling to refine each 
shining sentence before moving on to the next one.  

If that’s the way you work, and if you’ve been able to use that method to actually 
complete a novel, by all means, carry on. You’ve found your process. 

But if you suffer from the curse of perfectionism and you have trouble finishing 
anything because your editor brain refuses to let you move forward until each sentence 
is a glistening gem, I strongly suggest you follow the conventional advice. If your editor 
brain is such a tyrant you can’t move forward, you should probably show your editor 
brain a little tough love.  

Pack her bags, give her chocolate and strawberries and champagne, and send her 
away to a cottage on the beach with the promise that when she comes back, you and 
your writer brain will have a nice, messy draft for her to fix. She’ll tap on the door and 
look at you with sad puppy eyes, and when you refuse to let her in, she may resort to 
screeching that your work will be dreck and that, without her, you’re destined to be the 
laughingstock of the literary community. Put your fingers in your ears and tell her 
gently, “It’s not your turn yet, Pumpkin.”  

When I started writing, I was paralyzed by the need to be perfect, and I had a 
drawer full of beautiful first chapters to show for it. I had to use the tough love approach 
before I could finish my first novel. Now my editor brain and my writer brain have made 
peace with each other, and my process is somewhere in between the two extremes.  

I like to do what Dean Wesley Smith calls “cycling.” I write a new chapter, then go 
back and revise previous chapters, then write another new one, then cycle back, and so 
on. I’m not allowed to revise until I’ve written at least 1000 new words. This keeps me 
moving forward but allows me to go back and fix problems as they arise. So my “first 
drafts” are more polished than they used to be, because by the time I reach the end, I’ve 
already been through it multiple times. The key is, though, that the writing and editing 
are still separate. Writer brain comes out to play; then the two brains work together to 
make sure everything works. 

Choose the method that will get you to the end. And above all, have fun with it. 
Try different things. Backtrack if you have to. Give yourself permission to write badly, to 



6	
	

©Jaden	Terrell	2016	
	

tell instead of show, to let your writer brain play. You can’t do it wrong, because 
everything can be fixed.  

Let that sink in for a minute: there is nothing you can do that can’t be fixed. 
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Writer’s Block 

“What I try to do is write.” – Maya Angelou 

 
It all sounds pretty daunting, doesn’t it? What if you write your book and it’s no 

good? What if you get stuck? What if you suffer from writer’s block?  
Some people say there’s no such thing as writer’s block, that it’s resistance or 

laziness, or some other name. But giving it another name doesn’t make it any less 
crippling if you have it. 

Personally, I think there are several different forms of writer’s block, each with a 
different solution. If you feel stuck, ask yourself if one of these is going on with you: 

 
You’re grieving. 
 

A friend whose mother had recently died said, “I don’t know why, but I just can’t 
seem to write lately.” This is normal. Everyone grieves differently. For some of us, 
writing is both a distraction from the pain and the catharsis we need to move past it, but 
for others, that energy is needed just to get through the day. If you’re of the second type 
and have the luxury of giving yourself some time away from the page, by all means do 
so. But after a few weeks or months, when you can begin to think about your story again, 
come back and sit down at the computer or tablet. Don’t be surprised if you have a hard 
time getting back into the swing of writing. Be patient with yourself. If you have to 
spend a few days or weeks writing about how hard writing is, by all means do so. Just 
write. 
 
You’re depressed. 
 

Clinical depression can sap your energy and make it hard to force yourself to do 
much of anything, let alone write. If you have the symptoms of depression, the first 
thing you might need to do is get help.  

Here are some of them: trouble concentrating or remembering things; trouble 
making decisions; fatigue; feelings of hopelessness or worthlessness; insomnia or, 
conversely, an excessive desire for sleep; irritability; restlessness; overeating or a loss of 
appetite; loss of interest in sex or other previously pleasurable activities; a feeling of 
emptiness; persistent aches and pains or illnesses, especially digestive issues, that seem 
to have no physiological cause; pervasive, persistent feelings of sorrow or anxiety; 
and/or suicidal thoughts.  

Some people are afraid that, if they get treatment for their depression, they’ll lose 
their creative spark. Nothing could be farther from the truth. Get help. Then write. 
Whether it’s your magnum opus or a stream-of-consciousness journal entry about your 
emotional landscape, just write. And above all, be kind to yourself. 
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You’re exhausted. 
 

Sharon McCrumb wrote her first novel while riding on the train to and from work 
each day. Stephen King wrote Carrie around his full-time job as a high school janitor.  
Octavia Butler got up at 2:00 AM to write before heading off to work each day. We each 
have the same 24 hours each day, and once you take out eight hours for sleeping, eight 
for the day job, and two for meals, that leaves six hours a day for everything else.  

But some of us have more responsibilities than others, and I don’t even pretend 
that we all have the same amount of time or energy to devote to our writing. Not all of us 
start with same reserves. If you have fibromyalgia, Epstein-Barre, or any number of 
other illnesses, or if you’re working multiple jobs, taking care of your children, and 
acting as caregiver for an ailing parent, then chances are good you’re physically and 
mentally exhausted. Maybe you feel like you have no energy left for writing. Or maybe 
you feel like you’ve simply used up all your words.   

If writing is important to you but you’re constantly too exhausted to do it, the 
first step is to be kind to yourself. Figure out how much sleep you really need, and try to 
arrange your schedule so you can get that. Eat healthful foods. Take a good supplement. 
(I like the ones made by Shaklee.) Then figure out when you can squeeze in time to 
write. 

Can you organize your routine so your tasks are grouped together more closely, 
eliminating gaps between them and opening up a larger block of time either before or 
afterward? Can you eliminate any of those responsibilities altogether, perhaps by 
delegating them to others? Can you take advantage of those small chunks of time we 
often have between obligations? 

One of the most debilitating things we do to ourselves as writers is tell ourselves 
we must have a large block of time to write. But sometimes that block of time just 
doesn’t exist. Consider taking a laptop or a pen and a spiral notebook everywhere you 
go. Got a fifteen-minute wait between one appointment and the next? Write a few 
paragraphs. Got a ten-minute wait at the doctor’s office? Pull out your notebook and 
write. Slowly but surely, the pages will mount up, and in time you’ll have a book. 

Your brain may say, “Why should I bother? At this rate, it will take me years to 
finish this project!” 

Guess what? Those years will pass, regardless. You might as well have a 
completed novel to show for it. 

 
You’re afraid. 

Afraid it won’t be good. Afraid people will laugh at you. Afraid you won’t find 
readers/an agent/a publisher. Afraid you’ll get published (or publish your book on your 
own) and get bad reviews. Or that you’ll be wildly successful and then your second book 
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with be awful and you’ll be forever shamed. There are a million things to be afraid of, 
and most of them will never happen. If any of them actually do, they won’t be half as bad 
as you’re imagining.  

But if you let those fears paralyze you, something even worse happens. You give 
up. You never finish your book. And someday, you look back and wish you’d taken that 
chance. You regret the dream you let go without even trying to hold on. 

I get it. 
There’s nothing like that beautiful, pristine novel you have in your mind. The one 

you put down on the page is never going to live up to that dream. Never. But it can be a 
darn good book nonetheless.  

The fear of not being good enough can be paralyzing, but the blank page isn’t 
really as scary as you think. Stop thinking of it as writing that has to be perfect and just 
put some words on the page. Try interviewing your main character. Ask, “What 
happened next? What did that feel like? What was she wearing? Then write down what 
you come up with.  

Consider writing about your book, rather than writing the book itself. Chances 
are, you’ll find yourself caught up in the story and adding dialogue and description.  

Remember, there’s nothing you can do that can’t be fixed.  
As for the rest of it, take it one step at a time. It’s hard to write a book, but it’s not 

hard to write a sentence, and then one more. Then a page. Then a chapter. When your 
first draft is done, then you can worry about the rest if you want to.  

 
You made a wrong turn earlier in the manuscript. 

Sometimes you’re struggling because you’ve boxed yourself into a corner or made 
a wrong decision in an earlier chapter. Try this: Go get a pen and a spiral notebook or a 
journal. Pick a point in your story where you made a plotting decision. Ask yourself, 
“What if x had happened instead of y?” Then just free write whatever comes to mind. 
Would it make the story better? Does it get you past the spot where you’re stuck? No? 
Pick a different point in the story and ask what would have happened if that had 
happened differently. Keep exploring “what ifs” and alternate threads until you stumble 
on the path that will unravel your knot. 

 
Your writing muscles are rusty. 

There’s nothing to do with this one except sit down and write. If you can write 
something every day, so much the better, even if it’s just a paragraph. If your life is too 
uncertain even for that, set yourself a weekly goal and go for that instead. Pick a goal 
that will be easy for you to achieve. It may be a word count goal or a time-in-front-of-the 
computer goal. Either way, if you stick it out, your brain will throw up its metaphorical 
hands and say, “Fine! You want words? Here are some stinkin’ words!” 

Once you’re easily meeting your goal, increase it by a little bit—just enough to be 
a challenge, but not so much you’ll be tempted to quit.  
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You aren’t really committed. 

A lot of people like the idea of writing, but they don’t actually want to sit down 
and put words on a page. They don’t actually want to write. They want to have written. 

I get it. Writing is hard. Not as hard as being a Pakistani brick-maker, but it takes 
work. If you’d like to write but you don’t really want to write, there’s a pretty good 
chance your book will go unwritten. 

And that’s okay. Nobody is making you do this. You can write snippets for fun, 
chatty emails to family and friends, or nothing at all. Only you can decide if writing is 
something you’d like to do or something you want to do. 

What’s the difference, you ask? 
Well, let’s say I’d like to have a new car. I daydream about it. I might even 

occasionally look up what’s available on the internet and imagine which of the available 
cars I might like to have. It would be nice to have a new car, and if one someone handed 
me the keys and the title to my dream car with no cost to or obligation from me, I’d be 
thrilled to have it. But I don’t care enough to make it happen. 

Let’s say, though, that I really want a new car. Now what will I do? I might start a 
savings account for it. Maybe I’ll give up my morning Starbucks and start taking a PB&J 
sandwich to work instead of eating out. I’ll squirrel away a little here and a little there, 
as much as I can, and maybe I’ll sell a few things I no longer need or even a few things I 
love but not as much as I’m going to love that new car. I’ll be doing research, figuring 
out which one I want to buy. Maybe I put a picture of it over my desk or beside my bed 
to remind me of what I’m working for. Sooner or later, I’m going to get that car, because 
I really want it. 

We dream about the things we’d like. We work for the things we want. 
 

 
What next? 

So there you have it. I’m sure there are other reasons for not writing, but I think 
most of them fall under one of these categories.  

Once in a book on writing, I came across this quote: Resistance always has 
meaning. If you can figure out where your resistance is coming from, you can get past it. 
But sometimes the meaning is just this: it’s fun to think about writing, less fun to 
actually write. Ninety-nine times out of a hundred, the solution is just to sit down and 
put some words on the page. It may be slow going at first, because the truth of matter is, 
nothing is easier than not writing.  

You may sit down at your computer and struggle and sweat and squeeze out 
words until your head aches, then look at your word count and realize you’ve increased 
your word count by a mere 100 words. You heave a sigh, tap out a few more words. 
Hours pass. Dang. Word count: 209. 
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But you keep going, and after a few days, it’s not such a struggle. By the end of the 
second week, you’re regularly reaching a thousand. 

Once your brain knows you’re going to write no matter how much it tries to 
squirm away, it will eventually give in. Then the words will flow. And some of them will 
even be good ones.  

 
Still struggling? Here are some quotes from other writers to see you through: 
 
“If you get stuck, get away from your desk. Take a walk, take a bath, go to sleep, 
make a pie, draw, listen to music, meditate, exercise; whatever you do, don’t just 
stick there scowling at the problem. But don’t make telephone calls or go to a 
party; if you do, other people’s words will pour in where your lost words should 
be. Open a gap for them, create a space. Be patient.” — Hilary Mantel 
 
“Don’t waste time waiting for inspiration. Begin, and inspiration will find you.”  
― H. Jackson Brown Jr. 
 
“I learned to produce whether I wanted to or not. It would be easy to say oh, I 
have writer’s block, oh, I have to wait for my muse. I don’t. Chain that muse to 
your desk and get the job done.” — Barbara Kingsolver 
 
“All writing problems are psychological problems. Blocks usually stem from the 
fear of being judged. If you imagine the world listening, you'll never write a line. 
That's why privacy is so important. You should write first drafts as if they will 
never be shown to anyone.” ― Erica Jong 
 
“You know, the whole thing about perfectionism. The perfectionism is very 
dangerous. Because of course if your fidelity to perfectionism is too high, you 
never do anything. Because doing anything results in...it's actually kind of tragic 
because you sacrifice how gorgeous and perfect it is in your head for what it really 
is. And there were a couple of years where I really struggled with that.” ― David 
Foster Wallace 
 
“Writer’s block…a lot of howling nonsense would be avoided if, in every sentence 
containing the word WRITER, that word was taken out and the word PLUMBER 
substituted; and the result examined for the sense it makes. Do plumbers get 
plumber’s block? … The fact is that writing is hard work, and sometimes you 
don’t want to do it, and you can’t think of what to write next, and you’re fed up 
with the whole damn business. Do you think plumbers don’t feel like that about 
their work from time to time? Of course there will be days when the stuff is not 
flowing freely. What you do then is MAKE IT UP. … Writer’s block is a condition 
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that affects amateurs and people who aren’t serious about writing. So is the 
opposite, namely inspiration, which amateurs are also very fond of. Putting it 
another way: a professional writer is someone who writes just as well when 
they’re not inspired as when they are.” — Philip Pullman  
 
“Writer's block is just another name for fear.” ― Jacob Nordby 
 
“Stop waiting for creative inspiration. Start creating and inspire yourself along 
the way.”  ― Ryan Lilly 
 
“Writer’s block is my unconscious mind telling me that something I’ve just 
written is either unbelievable or unimportant to me, and I solve it by going back 
and reinventing some part of what I’ve already written so that when I write it 
again, it is believable and interesting to me. Then I can go on. Writer’s block is 
never solved by forcing oneself to “write through it,” because you haven’t solved 
the problem that caused your unconscious mind to rebel against the story, so it 
still won’t work – for you or for the reader.” ― Orson Scott Card 
 
“Confront the page that taunts you with its whiteness. Face your enemy and fill it 
with words. You are bigger and stronger than a piece of paper.” ― Fennel Hudson 
 
“Suggestions? Put it aside for a few days, or longer, do other things, try not to 
think about it. Then sit down and read it (printouts are best I find, but that’s just 
me) as if you’ve never seen it before. Start at the beginning. Scribble on the 
manuscript as you go if you see anything you want to change. And often, when 
you get to the end you’ll be both enthusiastic about it and know what the next few 
words are. And you do it all one word at a time.” — Neil Gaiman 
 
“I encourage my students at times like these to get one page of anything written, 
three hundred words of memories or dreams or stream of consciousness on how 
much they hate writing — just for the hell of it, just to keep their fingers from 
becoming too arthritic, just because they have made a commitment to try to write 
three hundred words every day. Then, on bad days and weeks, let things go at 
that… Your unconscious can’t work when you are breathing down its neck. You’ll 
sit there going, ‘Are you done in there yet, are you done in there yet?’ But it is 
trying to tell you nicely, ‘Shut up and go away.'” — Anne Lamott, Bird by Bird 
 
“The best way is always to stop when you are going good and when you know 
what will happen next. If you do that every day … you will never be stuck. Always 
stop while you are going good and don’t think about it or worry about it until you 
start to write the next day. That way your subconscious will work on it all the 
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time. But if you think about it consciously or worry about it you will kill it and 
your brain will be tired before you start.” — Ernest Hemingway 
 
“Many years ago, I met John Steinbeck at a party in Sag Harbor, and told him 
that I had writer’s block. And he said something which I’ve always remembered, 
and which works. He said, “Pretend that you’re writing not to your editor or to an 
audience or to a readership, but to someone close, like your sister, or your 
mother, or someone that you like.” And at the time I was enamored of Jean 
Seberg, the actress, and I had to write an article about taking Marianne Moore to 
a baseball game, and I started it off, ‘Dear Jean . . . ,’ and wrote this piece with 
some ease, I must say. And to my astonishment that’s the way it appeared in 
Harper’s Magazine.” —George Plimpton, citing John Steinbeck 
 
“I deal with writer’s block by lowering my expectations. I think the trouble starts 
when you sit down to write and imagine that you will achieve something magical 
and magnificent—and when you don’t, panic sets in. The solution is never to sit 
down and imagine that you will achieve something magical and magnificent. I 
write a little bit, almost every day, and if it results in two or three or (on a good 
day) four good paragraphs, I consider myself a lucky man. Never try to be the 
hare. All hail the tortoise.” ― Malcolm Gladwell 
 
“Over the years, I’ve found one rule. It is the only one I give on those occasions 
when I talk about writing. A simple rule. If you tell yourself you are going to be at 
your desk tomorrow, you are by that declaration asking your unconscious to 
prepare the material. You are, in effect, contracting to pick up such valuables at a 
given time. Count on me, you are saying to a few forces below: I will be there to 
write.” — Norman Mailer 
 
“What I try to do is write. I may write for two weeks ‘the cat sat on the mat, that is 
that, not a rat.’ And it might be just the most boring and awful stuff. But I try. 
When I’m writing, I write. And then it’s as if the muse is convinced that I’m 
serious and says, ‘Okay. Okay. I’ll come.’” — Maya Angelou 
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Character Timeline: Important Events in Character’s Life 
 

Name: _____________________________________________ 

Year/Age 
 

Jan. Feb. Mar. Apr. May June July Aug. Sept. Oct. Nov. Dec. 

 
 
1993/13 
 

Burned 
hand on 
sparkler 

  13th 
b’day 

   Dad 
dies 

   1st 
arrest 
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Expanded Timeline of the Crime  
 

(Where was who when?) 

Use this timeline to track the movements of all characters involved in the crime and all suspects, 
so you can ensure everyone has (or appears to have) opportunity and no alibi. 
 

Time Victim Villain Suspect 1 Suspect 2 Suspect 3   
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Tracking Calendar 

Track your word count, or use as a timeline for the events in your book. 

Month/Year _____________________ 

Sunday Monday Tuesday Wednesday Thursday Friday Saturday 
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